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16
A SENSE OF PROPORTION

You've got to do your own growing, no matter how tall your grandfather was.
Irish Proverb

Ju:.t beyvond the end of a bridge over Venice's Grand Canal, in the exhibition galleries of that city’s
Academy of Art, lies one of the most iconic images of the Renaissance. Drawn in ink by Leonardo da
WVinci, it depicts a male figure with his legs drawn both wogether and apart, and his arms drawn both
outstretched horizontally and reaching slightly up to the level of the top of the head. Around the body
are a circle centred on LFTE' navel and extending to the soles of the feet, and a square the height of the
man (Figure 74).

The text that accompanies the drawing, written in the mirror script characteristic of Leonardo’s
secrel notes, lists a number of facts about the relative sizes of the body parts. These include rules such
as the span of the outstretched arms being equal to a man’s height (a point made by the square in the
drawing), the distance from hairline 1o chin being a tenth of a man's ll'zgghl, the distance from elbow o
the tip of the hand being a quarter of a man’s height, the length of a foot being a sixth of the man's
height, the length of an ear being a third of the length of a face, and so on. There are thirteen rules in
all. They are not original to Leonardo, but come rather from the Roman architect Vitruvius, who set
out these rules in the first century BC. In his honour, Leonardo’s illustration of these rules is usually
called *Vitruvian Man’'. As the modern anatomical artist Susan Dorothea White has pointed out by her
pastiche drawing Sex change for Vilruvian Man, essentially the same rules also apply to the bodies of
waomen.
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