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Week in Art

by Daniel Thomas

—y

RANK HODGKINSON won the first Helena Rubinsteiy
_Travelling Scholarship, the largest art award given

Australia.

New. five years later. he is the first returncd Rubinstein Sehelar ¢

held am exhibition (Hungry Ilgrse_

In a few weeks he
leaves once more f{or
Spain, where he spent

most of his time
abroad. It does not
matter in the least

that he will be lost to
us again, for the Rub-
instein money, and the
additional grant given
him then by the Aus-
tralian-American As-
sociation, should not
be regarded as invest-
ment in Australian
culture, but in an in-
dividual artist.

If his paintings en-
rich the general Aus-
tralian scene well and
good, but the best and
most effective art pat-
ronage is particular,
not general, and the
artistic welfare of the
individual must be the
first consideration.

Nevertheless the exhibi-
tion does make an impor-
tant addition to our know=
ledge of the new post-war
Spanish school. This move-
ment, hashbeen lgat.h.m'ilng
impetus here for some T i =
P’ears with EI Lynn and | :'sécsgpgithﬁgr?zeleutmm dull
ater Douglas Watson. A" ‘Mych more interesting
fortnight ago twoO texture | g.e (he pictures. of various
painters, W. Peascod and | gizes, all of which are con-
Sheila McDonald, cerned with a single stand-
the Maitland art prize, and | j\g form cleft in two.
at the same time we S&W | This is “matter paint-
the exhibitions sent from | ing” with a vengeance, and
sheoed, B Soir, Sl ol S s
Guevara. one title of peculiar ap

Hod ! .
Spanish paintings, one a  tures in the exhibition em-
mysterious rough circle | ploy the same cleft double
deeply traced in desert | form (without the mutin-
sand, “Nothing means no- ous substance) but com-
thing,” the other a sym- ! press it into a withdrawn,
metrical square-winged | proud image of self-
totem, “In between time.” sufficiency. For whatl it is

s 'worth their titles
Deliberately

The Blonde

! Barren Passion of Sum-

A L M¥hen Hodgki
! en gkinson won
m‘ra uan ! the Rubinstein in 1958 he
Some of the ctures, was still struggling to re-

however, are deliberately | move the traces of slick-
Australian. The 26 titles, ' ness that survived from his
which read in sequence al- | years as a very successful
most as a mn. do not commercial artist.

specify Aus @, though| The process is now com-

y mostly refer to sum- ' plete.

mer. But there i§ a clear| He has been helped con-
visual reference to the siderably by the deliber-
close-up view of scribbly- ately reserved, unshowy
gum bark in

meandering -lines, and to|ing, but he has not. in

G allery).

i

Dark of Summer by F‘r.uk
Hodgkinson.

ness. )
son has two very' Two of the finest pic-

are
| *“Burning Peace” and "“The !

N ! Spanish School of paint--

o

there are a grea! nmanv a
only 10 or 12 uumens
For so large a coliection
the standard 1= amazingzly
high. Such cuareful -elec-
tion gives hope 'ha. 1ne
presumably inevitable cde-
basement of this unique
art will not proceed =so
rapidly or indeed that 1l
might even be halted
The Oenpelli « vie -cems
to have bhecome ext.nct .n
recent years. however. and
the few poor Beswick Creek

specimens here .a:re only
three years disian’ (rom
the excellent ones in the

Art Gallery of New South
Wales. One of 'hem has
a sad attempt a! a natur-
alistic gumtree
X-ray kangaroo

But nearly all are {rom
North-east Arnhem Luand
and Millingimbi. and such
excellent artists as Mun-

garawoi, Mawalun. and
Daudi (previously known
as Dowdie: bu: .pelling
standardisation -eems 0
be :n progress: arc 1 xood
form. Most of the ames

are new, however

ment on la-t vear,

- Stern’s s

'18 not easy

S was

beside 1§

more “han i
}mur-n-r ocp‘?;.::c fonfe.
arger form s

sa¥. a Rothko, Z'f,;“‘“"
with winkly 2it-wry
faces. but the pictures ap;,
mated all over seem
pler. A great improve.

ADRIAN LINDEN:
rian  L.nden at“ s
A4 Very
paimnter of Dutch ‘nmy
NOW 'workii¢ :n Brishane
He painls  Queensiang

| Zenre-copy. bodgies. sp.

divers — iy obsessirely
arallel  and  concenme
lines. One thinks of he
Dutch  art  nouresy of
Tooron. plus Siblevs teen.
niques. It ;s all rather far
bur there are some igess
and some humer,

ARCHIBALD REJECTS:
Anthony  Hordern's 3
showing some of the pe-
tures reiected from he
Archibald, Wynne and
Suiman competitions, Thev
are probably the worst of
the rejects and prooany
mostiy by amateurs, for it
10 imagine &
protessional artist  wbe
rejected agreemg »
exhibit here.

The bhetter are ooviowly
voung students, ke I
Parker or L. Broad, S
ley’s Suiman reject is ibe
one significant pietire,
surely unacceptable as s
genre painung.

Susan White's “Tnlnd
Wilderness” is good in i1
curiois Victorian way. Toe
ceneral 'ec{m:gal_gnm!nn:
petence is allied with g
]erally vuigar minds: oalf
one or (wo pure m
primitives are to be foud
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